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Tém tat: Tor ndm 1998, sén khéu Viét Nam bt dau thuc hién x@ héi héa va bwéc dau dat duoc

nhitng két qua nhét dinh. O phia Nam, mot sé don vi hoat déng theo mé hinh xa hoi héa da tré thanh

“hién trong” khién cé nwéc quan tdm, nhung chi dwoc chuc ndm thi bi roi vao tinh trang vdng khéch, bu

16, dirng truéic nguy co tan ra. O phia Béc, chi c6 vai hoat déng mang tinh xa héi héa ctia mét sé nha

hat theo kiéu di xin tai tro, chay theo “cung cédu nhét thoi”, thiéu chién lwoc cu thé. Nguyén nhén cta

thuc trang nay la do méu thudn trong dinh hwéng phét trién van héa nghé thuét ciia Pang, ddng thoi do

Chinh pht chwa dé ra dwoc nhitng 16 trinh va chinh sach cu thé dé duwong 16i phat trién vén héa nghé

thuét ctia Pang duoc dwa vao thuc tién. Dé gidi quyét thuc trang trén, cén cé sw nhan thirc ding vé ban
chét x& hoi héa sén khdu & nuéc ta hién nay.

Tor khéa: Sén khéu, x& hoi hoa, xa hoi héa sén khéu.

Tran Tri Trac: Socializing Vietnam thearter from 1998 to the present

Since 1998, the Vietnamese stage has started to carry socialization and initially achieved certain
results. In the South, a number of units operating under the model of socialization have become a
"phenomenon” of national interest, but only for ten years, they have been in a state of lack of customers,
compensating losses and facing risks collapsion. In the North, there are only a few socializing activities of
some theaters in the form of applying for funding, running under "temporary supply and demand", lacking
specific strategies.

The cause of this situation is the contradiction in the orientation of developing the Party's artistic
culture, and at the same time the Government has not set out specific roadmaps and policies to guide the
development of the Party's art and culture be put into practice. To solve this situation, it is necessary to
have a proper awareness of the nature of stage socialization in our country today.
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